GRANDE PRAIRIE REGIONAL COLLEGE

FINE ARTS DEPARTMENT

Course Qutline
B 25140

Aural and Keyboard Skills I1

Instructor: John Murray BMus (Hon ), MMus
Office: L1114
Phone: 539-2812 (Office)

Course Description: The aural ion of materials covered in Mu 2550 and
Mu 2560 through the practice of sight singing, dictation, and
keyboard harmony.

Prerequisite: Mu 1510

Corequisite: Mu 2550 {Music Theory III) and Mu 2560 (Music Theory
IV)

Course Content and Criteria:

The student of pdvanced ear training will be building upon the solid
foundation of aural and keyboard skills that they acquired during their
first year of ear training (Mo 1510). Stodents will be examining
melodies, in A New Approach fo Sight Singing (Berkowits er. ol,), that
contein a considerable amount of chromancally-altered notes, When
solfegging this chromatic Literature, it is expeciod that the student will be
ahle i correctly tune all distonie and non-diaionic melodic notes,
Students should be prepared to provide suggestions as 1o the possible
harmaonic or pon-harmonic implications involved inany or all of the
melodies studied in class,,

Fhythm siwdies will continwe with chapers 1730 in Stwdving Rivrfom,
Second Bdition, AC, Hall.

delodic, tiythmic, spd larmonic dictation exams will b2 based on most
of the elements of melody, thythm, and harmony examined during the
duraticn of this course,

The keyboard component will begin in Tanuary, Each student, at this
point in their musical studies, must possess the ability 1o read ond play the
piang accompaniment part for any "Sing and Play™ exercizes assigned
during thiz course,

The Tonic Sol-Fa, or moveable do system, will be used o perfonn all
meelesdic exercises in class and for all ol examinstions, Dt
paraerships will be cstablished for the purpose of rehearsing and
performing thvihmic and melodic dweiz, Materal (o be prepared will be
ussigned often for graded performance in class. Material assigned as
homework in ose class may be tested in the following class without prior
nedice being given, In this case, o mock will bz assigned and will be a
factor in delermining your finad grade. A make-up exam for any missed



suiphse quiz will only be given if the swudent i 300 ord provides the
instructor with o medical certibicate,

Materials Hequired: A New Approach Te Sight Singing, 4th Edition. Berkowitz,

Fontrier, & Kraft.
Studying Rhythm, 2Znd Edition. A.C. Hall.

Pencil{s) and manuseript paper

Supplementary Material: A New Approach To Kevboard Harmeny. Brings, Burkhart,

Evaluation:

et al.
Class tests, assignments, performances, and quizzes  25%
October Midterm Exam 7.5%
December Midterm Exam 0%
Fehruary Midierm Exam 1.5%
April Final Exam 30%

Please note: You are nol given marks -- yon ¢arn marks.

Marking scheme for surprise quixzes and all other graded assignments:

Marking system 0 ! v o
(1-3) {4-3) (6T} (B-9)
fail

Etfect on final grade | = T

Exam content:

i, Prepared Work:  Solfegging prepared melodies, 25%
intoning prepared rhythms, and
ﬁ.rl'{:rming imtervals above and

low a given note.

ii. Piano Lab: Sing and Play exercises (Fall), 25%
Piano Jab assignments (Winter).

il Sight Singing: Perform, at sight, a previously 25%
unseen melody and rhythm.

iv. Dictation: Melodic, thythmic, interval  25%
identification, two-part,
foor-part (Winter),  eee

o



IV.

Vi

PIANO LAB REQUIREMENTS
AURAL AND KEYROARD SKILLS 11
MU 2510

Scales
a) E Major, B Major, A-tlat Major, D-flat major, plus their relative minor keys
{natural, harmonic, and melodic minor forms).
i. Two octaves ascending and descending.
i, Correct fingering should be used,
iii. Hands separately for ron-piano majors, hands together for piano
majors or those with considerable piano experience.

Cadences
a) Incomplete Authentic [{Li)-V-I{i}] and Complete Authentic [{1,i)-TV{iv)-V-I{i}]
cadential Emgmssims {all major and minor Keys from four sharps and flats to five
sharps and flats).
b) Neopolitan 6th chord in a cadential progression,

i. Majorkeys (C,F, G  [-N8-v.1

ii. Minor keys (g, d, e): i-NO-W-j
¢} Augmented 6th chords in a cadential progression.

i. Major keys (C, F, G): [- {16, FrO, Grl) - (16/4) - V - 1

ii. Minor keys (a, d, el i- (06, Frb, Gi®)- (i 6/4)- v -i

Figured Bass

a) Realization of a figured bass passage in both a major and a minor key.
i. Each passage will be of considerable length and involve both diatonic
{key-related) and non-diatowic {chromatic) chord types.

Score Reading

a) Choral style, open score.

by Orchestral style, open score.

Note: Both the choral selection and the orchestral selection will involve
considerable use of chromatic harmony.

Accompany a simple, but extended, melody,

a} Choose an appropriate accompaniment style,

b} Choose chords and progressions that both suit the melody (provide harmonic
support) and provide color (harmonic interest) to the melody,

¢} Sing the melody while you play the accompaniment part on the plano.

"Sing and Play" cxercises.




