GRANDE PRAIRIE REGIONAL COLLEGE
DEPARTMENT OF VISUAL AND PERFORMING ARTS
{166 -89
AR 356 20TH CENTURY ART HISTURY 3{3-0) U.T.

Instructor: M.A, required. (Art Histary European and Modern)
Instructor T.B.A. ¢ Mealwik, 7l

Hours per week: Lectura 3

Preraguisites: AR 201/207 ar consent of the department

Course Description:

AR 356, Art and Architecture of the 20th Cantury from the 1940°'s
to contemporary times fn Europe and North America. Course to be
offered fall term.

Calendar Description:

The history of the visual arts of the Z0th Century from the 194('s
to contemporary times in Eurape and North America.

Course in Parspectiye:

For those who wish to learn about major trends and developments in
Art and Architecture from the 1940's to the present,. Basic
theorifes and concepts will be discussed as well as form and
subject matter.

[1lustrated slide lectures, films, group participation and

discussion both in class and with vistting, practising visual
artists, examination of contemporary works in art galleries.

course Breakdown:

Week 1: Discussian of course outline, reguirements, use of
library and resgurces

General overview af 14th and Z0th Century art up to
the 1930's. Surrealism and naeo Romanticfsm

Assigned reading: Herschel B. Chipp. Theories of
Modern Art, 1368, pp., 397=500

Week 11: Uiscussion of assfgned reading

frt and the S5o0cial order




Week [I Coptimued:

Week II1:

Week 1Y:

The Guernica

Art and Architecture at the time af Warla War 11

Abstraction in the 1930's

The Academtc tradition in North America

Assigned reading:

Herschell B. Chipp, Theoaries of Modern Art, 1953, pp.
501-546

Harvard H. Armason, History of Maodern Art, 1977. pp.
1168-448

European and American Sculpture of the 14930's and
1340's

Architecture - The Interpnational Style. The Bauhaus
The Hew Bauhaus

struc¢tural experimentation and changes in establisned
archttectural concepts

Styles after 1430 - dwellings and public buildings

Frank LLoyd Wright
Walter Gropius
Mies Yan Der Hohe
Le Corbusier

Alvar halto

hdarne Ervi

Ertk Asplund

Aven MarkeTius

Town planning, housing projects and satellite commun-
ittes

Machines for 11ving
Total enavironments

scale and enviranment eg. problems high rise building
{discussian)

Examples of contemporary architectural complex in
Europe, the U.S, and Canada

Painting of the 1950's

Abstract expressionism




Heek 1Y Continued:

The Mew York Schoaopl n the 19%0's

Action painters {Pollock, De Kopning, Tworko and Xline)

The Colorfield approach to Painting (Rothko, Newman,
5t1l], Motherwell, Gottlieb, Heinhardt]

The spontaneous assertfon of the individual

turopean and oriental influences on Avant-garde art of
America

Figuratfve fantasy (Dubuffet, Hacon and ethers) and the
contindation of the Flgurative tradition

Internationalism tn [anada

Abstract pafnting in Montreal and Torgnte (Riopelle,
Borduas and Painters Eleven)

The Regina five and the West (past emergence

Week V: Sculpture at Mia-Century - 1950°'s
Constructivism {Smith, Marca-Rellti)
Use of found objects {Cesar, Paclozzi)

Figurattve fantasy {(Moore, Hepworth, Rfchier, Cesar,
[pousteguy, Marint, Manzu, Wotruba)

Examples from Europe and North America and Latin
America

The concept and spread of concrete art as pure
creation

Abstract sculpture and constiruction. Examples from
varigus countries

Week WVI: The 1960's
Return to the object
The “"Art af Assemblage exhibit in 1961
The “"Hew Realists" exhibit 1952
Assemblage (Lornell, Kiesler, Nevelson)

Inside-out shapes made visible - Bourgeois




Week VI Continued:

Use of found objects (Stankfewicz, Chamberlain,
gauermelster and others)

Heworking of disassembled found objects (Kemeny,
Muller)

Constructives and Abstractions {Chillida, Cascella and
sthers in Eurape)

The installatian
Weepk VII: Happenings and eavironments {(Allan Kaprow) and possible
fnfluencas

Discusstaon of John Cage's 1930 wmusical performance with
unplanned audience and environmental participation

Compartsan to assemblage
Beitish pop art [Hamllton, Blake, Paclezzi, Kitaj,
Pht11ips, Tilszan, Jones, Laing and Hockney)

Week VIII: The spread of pop art to U.5. (Lindner, Rivers,

Lichtenstein, Rosenquist, Warhol, Oldenburg)

Mixed medfa and offshoots of pop [Rauschenberg, Jaspar
dohns, Uine) object-makers

Two-dimensional technfgues used fn pop art
Three-dimensional techniques
The use of film and viden

The use of multiplicity and repetition of forms

Week TX: Beyond pop art and precislontsts
Robert Indiana, Ruscha and D'arcangelo
Post-Painterly Abstraction - S5tella

Cast flgures in an actual environment George Segal,
Edward Keinholz

Pop assemblage - Marfsol

Satire - Groams

Optical 11lusion and photo-transformation - Samaras




Week 1X Contipued:

Canadian Art in the 1960's and 1970"s [Hush, Nical,
Shadbolt, Tousignant, Hurtubise, Molinari, Curnoe,
Ereeze, Snow, Chambers, Wieland, Onley, Colwille,
Pratt, Oanby and others

Week X: The 1970's
Conceptual Art (Klein, Baxter)
The dematerialization of the Art ohject
Becellage (Villenle, Dufresne, Hains and athers)

Empaquatage - Christo

Week XKI1: Continuation of art of the 1970's
Fost pop art
Primary structure sculptors and minimal sculpture
(Calader, Caro, Kfng, Tucker, Smithson., Smith, Larry
bell, Mewman amd others)
Abstract iTluston in sculpture (Taylor, John Davies,

Munrée, Hanson, Courts, Castle, Kessler, Spenski and
others)

Wepk RI1: Art as environment and archiiecture
Earth art and monumental art
Mock archaealogy and uwtnology
Absurd architecture
Absurd machines
Living sculptures
kinetic sculpture

Usa of motion and 1ight

Week KIll: Primary forms of painting

Minimal paimting

Uptical painting and two-dimensfonal 41lusion




Week X111 Continued:

Abstract painting
Uff-stretcher

Mixed medfa and weaving
Pattern painting
Abstract V]lusionism
Realism in painting
Figurative expresstonism

Feminism in art

Week XIV: Trends in the eighties
Walk-in paintings - Hopckney Paipts the Stage
Judy Chicago s "The Dinmer Party®

&lan Wood's "Ranch®

Feference Texts:

Arnasoa, H. Harvard, History of Modern Art: Painting, Sculpture,
Architecture, 2nd edition, Abrams. 1979,

Chipp, Herschell B,, Theories of Modern Art, University of
California. 196H,

Methaod of Evaluation:

Mid-term and fFinal examination. Well researched paper,




