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English 3830; History of the Literature of Popular Culture in English B -
Fall 2001 K
Lectures3 Credits (3-0-0) UT @

Section A2

=** Please note that the prereguisite for this course 15 English 1000 or English 1010 or
equivalent

Lauise Saldanhba lelephone: 339 2869
office: C308 e-mail! saldanhaimppre.ab.ca
office hours:  Toesday 3:00 - £:30 p.m

Thursday 3:(60 - 4:303 p.m.

or by appointment

HOW TO GET THE MOST OUT OF THIS CLASS:

1} Plan enough time (o get the assignments done.
2) Read actively, take notes, jol down guestions as you read.
3) Some reading aszignments are longer than others; plan your time accordingly.

4} Take responsibility for the success of your small group discussions. Since I can't be
everywhere (and sin¢e ] don't think my role 18 1o police your discussions), it's up to sach of vou
lo use your ime wisely in your small group. This 1s your opportunity to discuss issues we have
nol coverad 1n the larger group and to ask questions of your classmates that you may not fecl
comfortable asking of the larger group,

5) Come to my office with your questions. It 15 difficult to stnke a balance in this course
between those of you who already have a strong background in literature, and those of you who
have less experience with literature and are unfamibar with literary conceplsiconventions,
therefore, it is important that you let me know if you are having difficalties, or i¥ you fee] that
vou want mote in-depth discussion,




course deseription:
This course examines aspectsof popular culfure not as a set of written texts, but as sets of places,
media personalities, and events, which ¢reate cullure(s) in the West that are sometimes “of the
people,” sometimes manufactured “for the people,” and sometimes a bit of both. Our discussions
include exarmingiions of Ehemey, Hollywood, the evening news, scop operes, shepping malls,
video games, hockey, the Internet, “trash”™ fiction, among other cultural texts. By looking at
aspects of popular culture practices and theories, we will interregate the relationshap
hetween mass culture and society, with a view towands understanding popular calture’s role in
consolidating {or eroding) identities based upon race, sexuality, class, gender, etc,

course expectations:
This will be a discussion-oriented course, and s0 you will be expecied to participate actively in
this clazs by comtributing regularly to class discuszions. You will be expected to attend class
regularly and are responsible for obtaining information given in classes you miss, including
handouts. Smce we meet only once a week, if you miss one clags vou have missed a week's
worth of material!

Becausz a large part of this class will revolve around discussion, and because we will often be
engaged in talking about issues sbout which we care deoply, it is erucial that we establish and are
committed to respect as our primary ground rule. A respectful leaming environment means that
we should participate with open minds in order thal we all feel comfonable sharing our thoughts
and ideas, thal we all histen respectiully to one another, and that we encourage others who have
not spoken to speak. Duscussions must, this, be sngaged with a sense of responsibility to
coninbute constructively and 1w move the conversation forward,

TEXTS
Judy Giles and Tim Middleton, Snafveny Culrure: 4 Practical Intreduction
Reserve Readings (in Library) [indicated with {R) on schedule]
Om-lime articles [indicated with * on schedule)

EVALUATION

weckly reading responses . 1095

vroup class presentation 200

Jourmnal 0%

final exam 30

class participation 10%4 (this includes contributions 1o ¢lass Jiscussions,

improvement, altendance, participation in small group work, as
well a8 participation in large class discussions)



—liri

OTHER STUFF:
1) Attendance: You are expected to attend all classes and are responsible for obtaining
information given in classes vou miss. I am notl able to keep track of who did not receive
handouts, so be responsible for yourself,

23 Allendance Policy! You are allowed one unexcused absence. This absence requires no
explanation on your part—it 15 a “freebie.” An excused absence needs to be cleared with me and
usually reguires documentation. Any unexcused absences beyond one will lower yvour grade and

vour parficipation grade will be affected

3) Lafe assignments will not be aceepted unless arangements for lale submissions have been
made with me al least two days prior to the date on which the assignment 15 due.

43 All work must be submitted personally to me. Keep a copy of all vour written work.

£) Blense see the College Policy on plaziarism under “Acsdemic Conduct™in the Calender.
Plagransin 1s never allowed. Plagiarism includes representing the ideas or words of another

person as your own without proper acknowledgment and extends to the work of ather students,
the Interniet, books, magazines, journals, TV shows, films, ete. This would not only include
direct copying withoutl eiting the source, but paraphrasing as well.

ASSIGNMENTS
1) weekly reading responses (10%)

These will be approximately one typed page in length and will respond to the readings assigned.
These are duc cach Monday and are to be submitted to me at the end of the class . NO LATE
RESPFONSES WILL BE ACCEPTED.

The mamn goal 15 simply 1o respond to the readings assigned, and why you think you responded
the way vou did.

Reading responses should follow the format outlined in the handout provided 1o class.

(" lass presenters are nol required to complete the reading responses for the week they present.

2) growip class presentation (2004)

Your group will be responsible for presenting an artifact or item of “local” popular culture that
commects (o or reflects the readings assivned for that weck. You will need to bring this item to
class, or, if this item iz nol easily transportable, come prepared with shides, video clips,
photographs, overheads, ete, of the tem, This item must represent Grande Praine culture in
some way. If you are unable to locate something that represents Grande Prairie, you may present
something that represents Albertan culture, or, 35 & [ast resort, something thal represents
Canadian ¢ulture.

Your role will be to present vour artifact as a “local” exampie of what you perceive as the main




1deas in the readings assigned for that week, Fresentations should run between 15-20 minutes and
should promote discussion, even controversy, and should be interesting (i.¢. no boring lecturing}.
Use handowuts (I can pholocopy these if you give them (o me in advance) or overheads or power
point to present faciual material. :

Mimmum expectations for the presentstion:

a) a description of the item or artifact and why you chose it as representative of local
culure. Focus here on the form as well as the content.

b} how Ihis 1tem or artifact connects to some of the main 1deas in the readings assigned
for that week. [lse specific references to whachever readings are relevant.

¢} what the item of artifact reveals about local culture. What assumptions are embedded
in the item or artifact regarding race, class, gender, sexuality, physical shility, sic.? Docs this
item or antifact promole the status quo or challenge it?

After the presentation, it will be the group’s responsitility to facilitate class discussion.

Each group member must participate in the preparation of the presentation ax well as the
presentation itself,

I srrongly recommend that vou discuss vour itemyartifact with me at least 10 days before your
presentation to ensure that vou are on the nght track.

If you need photocopying, transparencies, or any other audie-visual equipment, let me
know by the Thursday preceding your presentation.

3) journal {30%):

DBUE: OcroeEmrl: T™WO JOURNAL ENTRIES DUE
MNOVEMBER 5: TwO JourNAL ENTRIES DUE
3N OR BEFORE DECEMBER 3: TWaO JOURMAL ENTRIES DUE

Your journal must be submitied in 2 notebook or duo-lang separate from the one you are using
for your notes. Your journal may be typed. Please do nat use point-form,

The reading joumal consists of six responses o any of the assignments histed m the attached
handout.  Your arade will be based on the progress vou show throughout the journals and the
ways in which you demonsirate a concerted effort to achieve the analysis/critique work required
for this assignmenl. This 12 why | requite you to submut all your entnies to me, including those |
have already read, for each submission. 17 vou are unclear about these requirements, or your
progress within the conlext of these requirements, come and s¢e meé before the deadline
{remember; i you cannot make my office hours, we can arrange an alternative time). 1§ vou do
not see me with your questions, [ cannot help yvou.




4) final exam (30%)
DuE: December 3, 2001
This will be 2 take homa exam and will be distnbuted 1n advance of the due date.

5} clasx participation (T0%)
This includes contributions to class discussions, iImprovement, atlendance, participation in small
group work, as well as participation in large class discussions)



SCHEDULE (TERTATIVE!!)
Readings marked with an asierisk (*) are available on-line. For you convenience, they have been
tvperhinked on the interactive course outline. Readings marked as (R) are on reserve in the
library. '

Seprember 10
Introduction

September 17
What i Culture? (In addition te Giles and Middleton, read four of the following: class
presenters are required fo read all of the following)

Oiles and Middleton, Chapter 1 (9 - 25)

Grimes, "Pop Goes the Culture " {R)

Felton, "Wresthing With MyseIC" (R)

Stinati, “The Narrative and Ideclogy of the Hollywood Film.” (R)

Fiske, “The Jeaning of Ameérica,” (R)

Huey, “Amenca's Hottest Export: Pop Culture™ (* Expanded Academic
Electronic Research Database)

September 24

Identity and Difference {ln addition 1o Giles and Middleton, read five of the
following; class presenters arc required Lo read all of the following)

Giles and Middleton, Chapter 2 (30 - 55)
Appletord, "Coming Out From Behind the Rocks: Constructs of the Indian in
Recemt ULS, and Canadian Cinerna " (R)
Appiah, "No Bad Nigger." (R)
DeMott, "Visions of Black-White Friendship.” (R}
Bovle and Hanes, "For Men Who Play 1o Win: Media Sports and Gender.” (R)
Seiter, " Toy Based Video for Girls: My Lutle Pony. " (R)
Griroux, "Ammating Youth: the Desnilication of Children’s Culture™
(* htipe!fwwew gseis,uela, edu/courses/ed 253/ Chirow'Giroux 2 himi)

October 1

Representation (In additron to Giles and Middleton, read tour of the following: class
presonters are required to read all of the following)

Giles and Middleton, Chapter 3 (56 - BD)

Bobo, "The Color Purple: Black Women as Cultural Readers”

Ewen, "In the Shadow of the Image” (R)

Coward, "[deal Homes." (R}

Betger, "3ex as Symbol in Fashion Advertising and Analyzing Signs and Sign
Swetems" ()

Hendershot, "Sevame Streer: Cognition and Communications Imperialism. " (R)

Jenkmns, = Her Suffenng Anstocratic Majesty™ The Sentimental Values of
Lazsie.” (R)



Oclober &
- Thanksgiving (No Classes)

Oetober 15 :
History {In oddition to Giles and Middleton, read five of the following: closs presenters
are required to read all of the following)

(Giles and Middieton, Chapter 4 (81 - 103}

Wilson, “The Death of Pnncess Diana: Mouming a Very British Girl." {(R)

Kotsopoulos, "Our Avonlea: Imagining Comimunity in an Imaginary Past™ (R)

Cameron and MGinnis, "Ambushed by Patriotism: The Wit, Wisdom, and
Wimps of Henlage Mmntes." (R}

Francis, "Marketing the Imaginary Indian." (R}

Wright, “The Structure of Myth and The Strocture of the Western Film," (R)

October 22
Spaces and Places (In addition to Giles and Middleton, read three of the following; class
presenters are requited to read all of the following)
Giles and Middleton, Chapter 5 {104 - 125)
Wilson, "Playing and Being Played: Experiencing West Edmonton Mall.” (R}
M Sorley. "Of Time and Place and Hockey." (R)
Nolan, "Memo to Sheila Copps: Forget Those Flags. The Slickest New
Nationalism is in the Latest Wave of Beer Ads.” (R)
Duncan, "American vs. Canadian TV Families: The Way We Would Like it 1o
Be.”
{*hitpdhwwow media-awareness ca'etig/med/class/support/mediacy/ tele/tvfamil htm)

October 29
High Culture/Popular Culture (In addition to Giles and Middleton, read four of the
tollowing, class presenters are required to read all of the following)
Giles and Middleton, Chapter 7 (163 - 189}
Radway, "The Rcaders and their Romances.” (R)
Dorfman and Mattelart, "How to Read Donald Duck and Cther Innocent
Literawre for Children” (R)
Caweltt, "The Concept of Formula in the Study of Popular Literature." (R}
Malmgren, “Anatomy of Murder: Mystery, Detective, and Crime Fiction™ (R)
Patrouch, "Some Thoughts on Amercan SF™ (R)
Shuker-Haines and Umphrey, “Cender {De)bMystified: Resistance and
Recuperation in Hard-Boiled Female Detective Fiction,™ (R}




November §
Subjects, Badies, Selves (In addition to Giles and Middleton, read four of the following,
class presenters zre reguired to read all of the following)

Giles and Middleton, Chapter 8 {1940 - 212}
Hooks, "Straightening Our Haic™ (R}
Leppert, "The Male Nude." (R}

Bordo, "Never Just Pictures " (R)

{Visual Essay) "Pebhc Health Images.” (R}
{Visual Essay) "Rewrnting the Image”™ (R)

MNovember 12
Consumption {In addiben to Giles and Middleton, read four of the following; class
presenters are required to read all of the following)

Giles and Middleton, Chapter 9 (213 - 237)

Kincheloe, "M Donald's, Power, and Children: Ronald M Donald (aka Ray Kroc)
Does It All For Yon." {(R)

Szuchewycz and Sloniowskl, "Media Bias: Slants on the News," (R)

Sruchewyer and Stomowskr, "Media Ownerstup: He Who Pays the Piper.” (R)

Dorland, "The Last Circle of Joumalism Hell: The Bargain Basement ol the
Tabloids." (R}

Chomsky, “A Propaganda Model” (R}

Postman, "The Poek-a-Boo World." (R)

November 19
Culture and Technodogy in the Late Twentieth Century {In addition to Giles and
Middleton, read four of the following; class presenters are required to read all of the following)

Giles and Middleton, Chapter 10 (238 - 258)

George and Trimbur, "Reading and Woiting about Culture: The Case of Daytime
Talk TV (R}

Fischofl, "Confessions of a TV Talk Show Shrink.” (R}

Harrizson, "The Importance of Being Oprah.” (R)

Rapping, "In Praise of Rossanne.” (R}

Gabler, "Grieving lor the Camera.”™ (R)

Clark, “Race, Class and Gender on “The Cosby Show,™ (R}

Croshie, “Hate in the Afierncon: Ecstasy Goes Underground on The Young amd
festlezs.” (R)




MWovember 26

Culture and Technology in the Late Twentieth Century (cont’d} {in addition to
findlng an on-line article of your choice that focuses on Internet calture, read four of the
following; class presenters are required Lo read all of the following)

Hamulton, “Sub-Alermet Counterpublics: Fernimist Interventions into the Digital
Public Sphere” (R}

Spender, "Education.” (R}

Szuchewyez and Slomowsk, “Cyberpolitics: A Brave New World ™ (R)

Kadi, “The Internet is Four Inches Tall.™ (R)

Baym, “Interpreting Seap Operas #nd Creating Community: Inside a Fan-
Mediated Culture™ (R}

Spender, “Social Policy for Cyberspace,"(R)

Winner, “Wha Will We Be in Cyberspace?™
{* htep:¥dhis.gseis. ucla edu/people’pagere/tno/Septembrer- 1995 himl)

December 14

Popular Music (read six of the following; class presenters are reguired to read all of the
following)

Cralt, Cavicehi, and Keil, "My Music” (R)

Dwver, “The Sound of Music™ {R)

Frith, "Towards an Aesthetic of Popular Music™ (R)

Rose, "Prophets of Rage: Rap Music and the Politics of Black Cultural Expression”™ (R)
Cash, “Rebels With Spensors™ (R)

Fenster, “Genre and Form: The Development of the Country Music Video®™ (R)
Walser, "Forging Masculimity: Heavy-Metal Sounds and Images of Gender™ (R



