English 3830: History of the Literature of Popular Culture
Fall 2002
Lecture/3 Credits {3-0-0) UT
Section A2

i

Please note thal the prerequisite for this course is English 1000 or English 1010 ar
equivalent

Louse Saldanha telephone; 5382869
u:rffine: €308 e-mail: Isaldanha@gprc.ab.ca
office hours: Mondays 3:00—4:30 p.m

Thursdays 3:00 — 4:530 p.m.

or by appointment

HOW TO GET THE MOST OUT OF TMIS CLASS!:
1} Flan enough time to get the assignments done
2} Read actively, lake notes, jol down gquestions as you read.
3} Some reading assignments are longer than others; plan your fime accordingly.

4} Take responsibility for the success of your small group discussions. Since | can't be
everywhere (and since | don't think my role is to police your discussions), it's up to sach
of you to use your time wisely in your small group. This is your opporiunity to discuss
Issues we have not covered in the larger group and to ask questions of your classmates
thal you may nol feel comfortable asking of the larger group.

5) Come to my office with your questions. |1 is difficult to strike a balance in this course
between those of you who already have a strong background In literature, and those of
you who have less expenence with literature and are unfamihar with literary
concepts/conventions; therefore, it is important that you let me know if you are having
difficulties, or if you feel that you want more in-depth discussion.

COURSE DESCRIPTION:
This course examines aspects of popular culture not as a set of written texts, but as
sets of places, media personalilies, and events, which create culture(s) in the Vest that
are sometimes “of the people,” sometimes manufactured “far the people,” and
sometimes a bit of both. Our discussions include examinations of Disney, Hollywood,
the evening news, soap operas, shopping malls, video games, hockey, the Infarned.
“trash” fiction, among other cultural texts, By looking at aspects of popular culture
praclices and thearies, we will interrogate the relatienship betwean mass culture and
sociely, with a view towards understanding popular culture's role in consolidating {or
eroding) identities based upon race, sexuality, class, gender, ete.



COURSE EXPECTATIONS:
This will be a dizcussion-oriented course, and so you will be expected 1o participata
actively in this class by conbributing regularly to class discussions. Yuu will be axpected
lo atiend class regularly and are responsible for obtaining information given in classes
you miss, including handouts. Since we meet only once a week, if you miss one class
you have missed a week's worth of material!

Because a large pant of this class will revolve around discussion, and because we will
often be engaged in talking about issues about which we care deeply, it 1s crusial that
we establish and are committed to respect as cur primary ground rule. A raspectiul
learning anvironment means that we should participate with open minds in order that we
all feel comfortable sharing our theughts and ideas, that we al| fisten respecitully 1o one
anciher, and that we encourage others who have not spoken 10 speak. Discussions
must, thus, be engaged with a sense of responsibility to contribute constructively and to
mave the conversation forward

TEXTS
Jack Nachbar and Kevin Lause, Popufar Culture: An Infroductory Text
Reszerve Readings (in Library) [indicated with (R) on sehadulg)
On-hine articles [indicated with * an schedula]

EVALUATION
weskly reading responses 10%
group class presentation  20%
journal 30%
final exam 30%
class participabon 10% (this includes contributions to class discussions,

improvermnent, attendance, participation in small group work, as wedl
as participation in large class dizcussions)

OTHER STUFF
1) Attendance: You are expecied 1o attend all classes and are responsible for obtaining
nfarmation given in classes you miss. | am not able to keep track of who did not
receive handouts, so be responsible for yourself.

2} Attendance Policy: You are allowed one unexcused absence. This absence requires
no explanation on your part—it is a "freebie.” An excused absence needs to be cleared
with me and usually requires documentation. Any unexoused absences beyvond ane will
lower your grade and your participation grade will be affected

3) Late assignments will not be accepted unless arrangements for late submissians
have been made with me at leasl two days prior to the date on which the assignment is
due.




4} All work must be submitted personally to me. Keep a copy of all your written work.

3} Flease see the College Policy on plagiarism under "Academic Conduct” in the
Calendar. Plagiarism i never allnwed. Plagiansm includes representing the ideas o
words of another person as your own without proper acknowladgment and extends 1o
the work of other students, the Internet, books, magazines, journals, TV shows, films,
it This would not only include direct copying without citing the source, but
paraphrasing as well

For your information . . .
Campus Security: 539.2700

Campus Secunty Services are located in H101. Red telephones have been located
throughout the College for your convenience in contacling Security. Campus Securty
will provide a 24-hour Safe Walk Service anywhere on Campus. Whenever Campus
Security can be of assistance, you are encouraged to use the convenie ntly located red
telephones

Friendship Centre at Grande Prairie Regional College: 539.2092

Remember that the Friendship Centre at Grande Prairie Regionai College (Ruam B205)
provides a space for Abotiginal students to meet, do homawork, retrisve or leave
messages, oblain community resources material, or just relax. The on -CAMPUS
Friendship Centre is available for sharing circles, gatherings, study groups, and tutoring
sessions, Everyone is welcome.

ASSIGNMENTS
1} weekly reading responses (10%)

These will be approximately one typed page in length and will respond to the readings
assigned, These are due each Monday and are to be submitted to me at the end of the

class . Na late tesponses will be accepted,

The main goal Is simply to respond to the readings assigned, and why you think you
responded the way vou did,

Reading responses should follow the format cutlined in the handout provided in class,

Class presenters are notl required to completa the reading responses for the week they
present,




2) group class presentation (20%)

Your group will be responsible for presenting an artifact or itern of "local” popular culture
that ronnects to or reflacts in come way the readings assigied [w that week, You will
need to bring this iterm 1o class, or, if this item is not easily transportable, come prepared
with slides, video clips, photoaraphs, averheads. ete, of the item. This item must
represent Grande Prairie culture in some way. If you are unable te locate something
that represents Grande Prairie, you may present something thal represents Albertan
culture, or, as a last resort, something that represents Canadian culture,

Your role will ba to present your artifact as a “local” example of what you perceive as
the rman ideas in the readings assigned for thal week, Presentations should run
hetwaen 15-20 minutes and should promote discussion, even controversy and should
be interasting (i.e. no boring lecturing). Use handouts (| can photocopy these if you give
them to me in advance) ar averheads or power point to present factual material

Minimum expectations for the presentation:

a) a description of the item or antifact. and why you chose it as representative of
local culture, Focus here on the farm as well as the content.

B) how this item or artifact connects to some of the main ideas in the readings
assigned for that week. Use specific references 1o whichever readings are relevant,

o) what the item of artifact reveals about local culture. What assumptions are
embedded In the item or artifact regarding race, class, gender, sexuality, physical
abllty, e1c.? Does this item or artifact promote the status quo or challenge it7

After the presentation, if will be the group's responsibility to facilitate class discussion.
Each group member must participate in the preparation of the presentation as
well as the prezentation itself.

| strongly recommend that you discuss your itemifartfact with me at least 10 days before
your presentation to ensure that you are on the nght track.

If you need phetocopying, transparencies, or any other audio-visual equipment,
let me know by the Thursday preceding your presentation.

3) journal (30%):

DUE: September 30: two Journal Entries Due
November 4: two Journal Entries Due
On or before December 2: two Journal Entries Due

Your journal must be submitted in a notebook or duo-tang separate from the one you
are using for your notes, Your journal may be typed, Please do not use point-fom.,

The reading journal consists of six responses to any of the assignments listed in the
attached handout. Your grade will be based on the progress you show throughout the
jeurnals and the ways in which you demonstrate a concerted effort to achieve the
analysis/critique work required for this assignment. This 15 why | require you 1o submit
all your entries to me, including lhose | have already read, for each submission  If you
are unckear about these requirements, or your progress within the comext of these




requirements, come and see me hefore the deadline (remember i you cannot make my
office hours, we can amange an alternative time), If you do not see me with your
questions, | cannot help you.

4) final exam {30%)
DuUE: December 9, 2002
This will be a take home exam and will be distribuled in advance of the due date

5) class participation {10%)
This includes contributions to class discussians, improvement, attendance, participation
in small group work, as well as participation in large class discussions)

SCHEDULE {tentative!ll!)
Readings marked with an asterisk (") are available on-line. For you canvenience, they
have been hyperlinked on the interactive course outline, Readings marked as (R) are
on reserve in the kbrary.

September ©
Introduction

Seplember 16

An Intreduction to the Study of Popular Culture {In addition to Nachbar and
Lause, read four of the following; class presenters are required to read all of the
following)

Machbar and Lause, Intraductory Chapter {1-35)

Giles and Middleton, "What iz Culture? (R}

O'Neill, *Intreduction” (R)

Grimes. "Fop Goes the Culture.” (R)

Feiton, “Wrestling Wilth Myself " (R)

Huey, "America’s Mottest Export. Pop Cutture," {* Expanded Academic

Electronic Research Database)

September 23
Taking Popular Culture Seriously {In addilion to Nachbar and Lause, read five
of the following: class presenters are required to read all of the fallowing )
Wachbar and Lause, Section 1 (38-79)
Parenti, "Political Entertainment ™ (R)
King, "Why We Crave Horror Movies ™ (R)
Ewen, "In the Shadow of the Image ” (R)
stinati, “The Namative and ldeclogy of the Hollywaod Film." (R)
Kincheloe, "M Donald's, Power, and Children; Ronald M°Danald (aka Ray Kroc)
Does LAl For You.” (R)
Fowles, "Advertising’s Fifteen Basie Appeals.” (R)
Berger, "Sex as Symbol in Fashion Advertising and Analyzing Signs and Sign
Systems.” (R)




September 30

Myths, Beliefs, and Values in Popular Culture {In addition to Nachbar and

Lause, read four of the following; class presenters are required to read all of the
feliewwing )

Nachbar and Lause, Section 2 (81 - 165)

Ketsopoulos, "Our Avonlea: magining Community in an Imaginary Past" (R)

Cameron and M"Ginnis, "Ambushed by Patriotism® The Wit Wisdom, and
Wimps of Heritage Minutes.” (R)

Francis, "Marketing the Imaginary Indian." {R)

Mofan, "Mema 1o Sheila Copps: Forget Those Flags. The Slickest New
Mationalism iz in the Latest Wave of Beer Ads.” fR)

Szuchewyez and Sloniowski, *Canadian Identity: The Shifting Terrain," (R}

October 7
The Meaning and Power of Popular lcons(In addition to Nachbar and Lause,
read five of the fallowing: class presenters are required to read all of the following)
Nachbar and Lause, Section 3 (167 - 234)
Fiske, "The Jeaning of Amernica” (R)
hooks, "Straightening Our Hair.* (R)
Leppert, "The Male Nude * {R)
Bordo, "Never Just Pictures.” (R)
DiFranco, "Open Leiter 1o the Editors of Ms, "(R)
Coward, “Ideal Homes " (R)
\Wisual Essay) "Public Health Images.” (R) g
(Visual Essay) "Rewriting the Image.” (R)

October 14
Thanksgiving {No Classes)

October 21
Storeotypes (In addition to Nachbar and Lause, read five of the following; class
presenters are required 1o read ail of tha following)
MNachbar and Lause, Section 4 {235 - 311}
Appleford. "Coming Out From Bahing the Rocks: Constructs of the Indian in
Recent U.5. and Canadian Cinema.” {R)
Appiah, "MNo Bad Nigger.” (R)
DeMott, "Visions of Black-VWhite Friendship.” (R}
Boyle and Hanes, “For Men Who Play to Win- Madia Sports and Gendar " (R}
Seiter, “Toy Based Video for Girla: My Liths Pony." (R)
Giroux, "Animating Yeouth: the Disnification of Children's Culture"
{"hitpd . gseis ucla eduicoursesied 253aGiroux/Giroux2. htmi)
Boba, “The Color Purple; Black Women as Culturat Readers." (R)




October 28
Heroes (In addition 1o Nachbar and Lause, read five of the following; class
presenters are required to read all of the following)
Nachbar and Lause, Section 5 (313 - 373)
Jenkins, “Her Suffering Anstocratic Majesty' The Sentimental Values of Lassia *
(R)
Wilzon, "The Death of Princess Diana: Mourning a Very British Girl." (R}
Harrison, "The Imporiance of Being Oprah . (R}
Clark, *Race, Class and Gender on The Cosby Show,™ (R}
Greenwald, "Future Perfect: How Star Trek Cenquered Planet Earth.™ (R)
George, "Rare Jordan " (R)

Movermiber 4
Popular Rituals (In addition to Machbar and Lause. read five of the following;
class presenters are required to read all of the following)
Machbar and Lause, Section & {374 - 411)
Miner, "Body Rilual Among the Nacirema
{"httpfwww, msu.ed u~jdowelliminer, htmi)
Duncan, "Amarican vs. Canadian TV Families: The Way We Would Like 1t to
Be "
Chitpfvemw media-awareness. caleng/med/classisu pRrortmediacytele/tviamil htm)
Miller and McHoul, "Food/Eating.” (R)
Miltar and MeHoul, "Sport." (R)
M Sorley, “Of Time and Place and Hockey," (R)
Schrank, "Sport and the American Dream.” (R)
Berger. “Seven Points on the Game of Football " {R}

Movamber 11
Remembrance Day (No classes)

Movember 18
Formula {In addition to Nachbar and Lause, read five of the following; class
presentars are reguired o read all of the fallowing)
Machbar and Lause, Section 7 (412 - 488)
Wright, "The Structure of Myth and The Structure of the Western Film.* {R)
Radway, "The Readers and their Romances," (R}
Dorfman and Mattelart, "How to Read Donald Duck and Other Innocent Literature
for Children." (R)
Cawelti, *“The Concept of Formula in the Study of Popular Literature ™ (R)
Malmgren, "Anatomy of Murder: Mystery, Detective, and Crime Fiction (R}
Fatrouch, "Seme Thoughts on American SF." (R}
Shuker-Haines and Umphrey. "Gender (De)Mystified: Resistance and
Recuperation in Hard-Boiled Female Detective Fiction,” iR




Nowember 25
Media (read five of ke following, class presenters are required to read all of the
following)
Sruchenyyiez and Slonioweki, "Media Bias: Slants on the News, - (R)
Szuchewycz and Sloniowskl "Media Chunership: He Wheo Pays the Piper.” (R)
Dardand. "The Last Circle of Journalism Hall: The Bargain Basement of the
Taoloids ™ (R)
Chomsky, "A Propaganda Model," {R}
Postman, "The Peek-a-Boo Waorld ™ (R)
Abt and Mustazza, “Entertaining Sin: The Rules of the Game.” ()
Berman, "Soaps Day and Night." {R)
Crosbie, "Hate in the Afternoon: Ecstasy Goes Underground on The Young and
Reslass" (R}
Ward, "Hung Like a Horse: Male Stripping in Recent Films™ (R)
Gore, TV Can Be a Good Parent " (R}

December 2.

Cyberculture (in addition to finding an en-line article of _your choice that focuses
on Internat culture, read three of the following, class presenters are required to read all
of the following)

Turkle, "Viruality and its Discontents.” (R)

Spender, "Education.” (R)

Beckles, "Black Struggles in Cyberspace” (R)

Baym, "Interpreting Soap Operas and Creating Community. Inside a Fan-

Mediated Culture.” (R)
Spender, “Social Policy for Cyberspace, (1)
Camp, "We are Geeks, and \We Are Not Guys: The Systers Mailing List" (R)

Popular Music (read three of the following: class presenters are required to read
all of the following)

Craft, Cavicchi, and Keil, "My Music.” (R}

Dyer, "The Sound of Music.” (R)

Frith, "Towards an Aesthetic of Popular Music.” (R)

Rose, "Rap Music and the Demonization of Young Black Males.” (R)

Cash, "Rebels With Sponsars.”™ (R)

Fenster, "Genre and Form: The Development of the Country Music Vides " {R)

Walser, "Forging Masculinity. Heawy-Metal Sounds and |mages of Gendar {R)

Szuchewycz and Sloniowski, "Canadian Notes: Singing a Different Tune " (R}




