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Topics in Popular Music provides the opportunity to study several aspects of popular
music, and the society and cultare that surrounds it. Using MU 1020 (DDI021) as
A jumping-off point, MU 2640 will explore some of several possible topics, and
subject matter will change cach year. Topics will be chosen from a number of
subjects, relevant to both the academic and non-academic aspects of popular music
study and experience, Possible topics for 2000 include gender and sex izsues,
propaganda and politics, lssues of race and prejudice, identity, and music video.

Because much of the cliss will be organized as a seminar, it will be vital that
assigned readings be done and stdied before the date for which they are due.
Partictpation in discussions in class will make up a portion of the final grade for this
course, Therefore, attendance is not an option...

Prerequisite: MU 1020 History of Popular Music, DD [021 History of Popular Music in

the Twentieth Century, or consent of the Instructor,

Evaluation: Class Contribution 0%
Aunticle Préees 25%
Mid-term examination {October 14) 15%
Research project 0%
Final examination 205

Both assigned readings and critical histening/viewing are important aspects of the
course, und exams will reflect material from readings and recordings angd videos.
Recordings and videos will be related to, and reflect, information covered in the
readings, Over the duration of the course, you will be asked several times 1o submit
a précis of an article that we are currently reading. That précis will be due before we
discuss the article 1o class, so nothing will be accepted late,

Research Project:  You will demonstrate your knowledge and understanding of an
aspect of the course through a research project involving a paper and class
presentation, Topics should be chosen by February 28 in consultation with the
instruactor, and the written paper will be due the last day of class, The paper should
e a minimum of 2500 words {roughly 10 typed pages) in length, and must be
typed. Presentations will occupy the final duys of the semester. They should be
approimately 20-25 minutes in length, and will share the content of the paper with
the class. You may use any combination of available audic and visual tools, but it is
expected that the main part of the presentation will be performed “live.”

Progression Policy: All students who are absent from more then 209% of one of their
classes may be told to leave that class, Further, if students fail to complete and
submit 853% of the graded requirements of the term mark, they will not be allowed o
write the final exam, or complete the course. Insuch a case, the student will
automiatically recetve a falling grade of DB {debarred). See P. 23 of the 19992000
Calendar for more details. Stadents should receive timely notice if they fall below
the 85% submission requirement. They have the right to appeal to the registrar
should they be told to leave the class.
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It is a Fine Arts Departrment guideline that students will lose 10% a calendar day for
subminting projects after the due date. After ten days, a grade of zero (090 will be
recorded.

Regquired Materials:

Shuker, Roy. 1994, Understanding Popular Musie, New York: Routledge.

Various Authors and Dates, DD 102] Coursepack: A Collection of Selected
Readings Dealing with the Culture(s) of Popular Music.

Unit One What is Popuolar Music? An Introduction to Terminology and
Idenlogy
Readings:
Shuker, Ray. 1994, “Preface” and “What's Goin' On?: Popular Culture, Popular Music,
and Media Literacy”™ in Understanding Popular Music, New York: Routledge.
Williams, Raymaond. 1976, "Popular” in Keywords: a Vocabulary of Culture and Sociery
Oxford and New York: Oxtord Universsity Press,
Kassabian, Anahid. 1999, “Fopular™ in Homer, Bruce, and Thomas Swiss, eds. 1999, Key
i 5 lture. Malden, MA:; Blackwell Publishers,
Shuker, Roy. 1998 "Frankfurt School, ™ “Listening.” and “Postmodemism, Postmodem

Rock” in Key Concepts in Popolar Music, New York and Oxford: Routledge.

Unit Two Giving Us the Business. The Global Pop Industry: Why We Hear

What We Hear.,
Readings:
Shuker, Roy. 1994, “Every 1's a Winner: The Music Industry™ in Understanding Fopul
Musie. New York: Routledge.
Burnett, Robert. 1996. "The Consumption of Popular Music™ in The Global Jukebox: The
International Music Industry. London an\:F Mew York: Routledge.

Unit Three [Identity, Subculture, and Race

Headings:
Shuker, Roy, 1994, “My Generation: Audiences, Fans, and Subcultures™ in Understanding
Popular Music, New York: Routledge.

Hebdige, Dick. 1990, "Style as Homology and Signifying Practice” in Frith, Simon, and
Andrew Goodwin, ed's, On Becond. New York: Pantheon,

Walser, Robert, 1995, "Rhyme, Rhythm, and Rhetoric in the Music of Public Enemy.”
Ethnomusicology Vol 39(2) spring/Summer 1995

Unit Four  Gender Issues in Popular Music:
Readings:

MeClary, Susan. 1991 "Living to Tell: Madonna's Resurrection of the Fleshly." In
Feminine Endings: Music, Gender, and Sexuality. Minnesota: University of
tinncsota Press.

Reynalds, Simon, and Joy Press, 1995, "One of the Boys: Female Machisma" in The Sex
Bevolts: Gender, Rebellion. and Rock *n’ Roll. Cambridge MA: Harvard
LUniversity Press

Cohen, Sara. 1997, Men Making a Scene; Rock Music and the Production of Gender.”™ In
Whitely, Sheila, ed. Sexing the Groove: Popular Music and Gender. New York and
London: Routledge.
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Unil Five Music Video: Meshing Sound, Image, and Meaning
Readings:

shiker, Roy. 1994, “U Got the Look! Music Video” in Understanding P sic.
New York: Routledge.

Mercer, Kohena 1993 "Moosier hdety r- Motes on Michae] Jackeon's Thriller," Frth,
simon, Andrew Goodwin, and Lawrence Grossberg ed’s, Sound and Visjon.
Leondon: Routledge.

Walser, Robert, 1993, "Forging Masculinity: Heavy Metual Sounds and Tmages of Gender,"

In Running with the Devil: Power, Gender, and Madness in Heavy Metal Music,
Hanover, CT: Wesleyan University Press.

Unil Six Paolitics and Popular Music:
Readings:

Shuker, Roy, 1994, “Pushin’ Too Hard: Rock and Cultural Politics”™ in Understanding
Popular Music. Néew York! Routledge.

Taylor, Timothy ID. [997."Nothin® but the Same Old Story: Old Hegemonies, New musics.”
In Global Pop: World Music, World Marketz, New York:
Routledge,

Goodwin, Andrew, and Joe Gore 1995, World Beat and the Cultural Tmperialism Debate,”
In Sakolsky, Ron, and Pred Wei-Han Ho, ed's, Sounding Off! Music as
Spbversion/Resistance/Revolution. Mew York: Autonomedia,

(Mayhe)

Unit Seven  Cultural Capital and Literacy: Decoding “Texts™ in Popular Music.
Reiner, Rob. 1984, This Is Spinal Tap,

Maclean, Don. “American Pie.”




