GRANDE PRAIRIE REGIONAL COLLEGE
DEPARTMENT OF ART, EDUCATION AND COMMERCE
(In collaboration with the Fine Arts Department)

Course Dutline
PH 1030UT 3(3-0-0) Winter 1997

Creativity: an exploration of
ideas, process and outeomes

Time and Lovabion; M 8:30- 3:20, L123
Instructor: Rollf Boon

. Course Description: This course provides expoesure to the techniques, theories, and
practices of creative thinking, It s designed to improve and nurture student’s creative
potential thereby enhancing their ability to work more effectively in organizational,
commanity, and private contexts,

. Topies; analytical, synthetic and lateral thinking; demystifying genios; the creative
persenality —romeeptual, peycheanalytic, humanistic and empirical perspectives;
explorations of the self; the basic tools; stages of the creative progess; important issues in
creativity—artifical intelligence, and implications for home and educational life: historical
perspectives of creativity; creativity and culture; enhancing personal and eorporate
creative potential; problem solving; judging creative output; and scientific and artistic caze
shudies,

3. Assignments: Regular reading assignments in conjunction with classroom discussion will
requine the student to demonstrate a theoretical and working knowledge of the various
eoncepts presented in elass, In addition, vach student will be required to maintain and
subimit & journal that contains ideas and criticiem of lecture material as well as personal
ideas and reflections of relevant issues,

- Grading: The students’ grade will be determined by the following weighting:

A} 25% for personal journal and elassvoom participation.
B 30% Tor term résearch or spéeial project.

C} 16% for mid-term examanation.

D) 30% for final examination.

5. Texts:

Goldberg, M, (1986), Writing down the bones. Boston, MA: Shambhala.

Weisherg, B. W, {(1093). Creativity: Bevand the myth of genos. New York, NY: W. H.
Freeman and Company.

von Dech, K. (1980, A whack on e side of the head, Mew York, BY Warner Books.

Houwston, J. (1883). The possible hemian: A cowrge i extending vour pliysical, mensal,
and ereative abilities, New York, NY: J. P. Tarcher,
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6. Excerpls, articles and case studies will be obtalned from the following texts:

Amsler, M. {Ed.}. (1987). Creativity and the imagiiaiion: Case studies fram the classical nge
i the twentieth century, Newarl, DE: Unsversity of Delaware Pross.

Baer, J. (1993). Oreatimity and divergent thinking: A task-specific approack. Hillside, NJ-

Lawrenes Erlbaum Associntes.

Breezinski, 4., Di Nuove, 5., Marek, T., & Marugzewski, T, (Bds). (19931 Cregfivity and
consctousness! Philogophica! and psychologico! dimensions, Atlanta, GA- Rodapi,

Cameron. J. (1992). The artisl's way: A spiritual path to higher creativily, New York, NY:
G, P, Pulman's Sons.

Dacey, 4. 3, (1989), Fusdimerdols of creative thisndang., Toronto, ON: Lexingtan,
DwBono, E. (1994). Lateral thovkng, Toronto, ON! The Mefhume Group.
Depvin, I3, (1990), Crevdivity and cultere, Toronte, ON: Associated University Press

Finke, B, A, Ward, T. B, & Smith, 5. M. (1992}, Creative cognition: Theory, research, and
appiteations. Cambridge, MA: The MIT Press,

Gardner, H. {1993). Creating minds; An analomy of creativity seen through the boes of
Frewd. Einstein, Ploasso, Strovinsky, Eliot, Graham, and Gandhi, New York, NY:
Bazic Booka.

Groch, 1, (1969). The reght to create. Toronto, ON: Little, Brown and Company.

Hoefele, 4. W. {1862}, Creattvity and tinnovation. New York, NY: Reinhold Publishing
Clorporation.

Hausman, C. R. (1984}, A discourse o tovelty and creation. Albany, NY: State Unaversity
Priss,

Imbepnet. {1995, Créadivdy, Hostname: bttp: Pwww, unidata.com,

Jdobn-Steiner. V. {1985). Notebooks of the mind: Explorations of thiniing, Albugquergue,
HM: University of New Mexico Preza,

Melroze, L. (1989). The creative personalily ond the creative process: A phenomenologieal
perepective, MNew York, NY: University Press of America

Med, H, {1958%). The creative brodn, Loke Lame, MC: Brain Books.
Hoener, 5., & Abt. L. E. (Eds.}), The ereative expertence. Mow York, NT. Groseman,

Rothenberg, A, & Hanaman, C K. (Eds). (1978). The creativaly question. Durham, N©:
Dudes University Pross.

Rusz, 5 W, (1993}, Affecl and creativity: The role of affect and play i the ereative procesa.
Hilladale, B.J: Lawrence Evlbaum Assooates,



Sehba, H., & Boere, H. (Edz.). (1987), Creativity: Lectures by Gregor Seblba, Atlanta, GA:
Boeholars Press,

Storr, A (1BTE). The dynomacs of crootion. London: Beclior and Warkurg,

Taylor. I A & Getzels, J. W, (Eds.). {19756}, Perspectives in creqidvity, Chicago, 1. Aldine
Publishing Company.

Thorne, P. (1992). Crgantzing geniue: The pursnll of cooperote creativity, Cambridge, MA:
Blatkwell

vor Dech, B, (1986), A ek i the sens of the pastz, New York, NY: Warner Books,




